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The OPENLab artist development program also brought 
together 14 South African experimental arts practitioners 
to develop new thinking around site-specific practice.

The Sol Plaatjie lecture and function, with keynote Prof 
Francis Petersen, saw a diverse audience access the 
festival, and the poetry slams saw Afrikaans, English, 
Sotho and other poets engage each other across language 
to packed halls. 

The Vrywees initiative offered a curated community arts 
platform for audiences on the festival grounds, and the 
Vrynge provided a democratic stage and workshops for 
local, national and international emerging artists, to both 
develop their work and grow new audiences.

 
To drive innovation

The PIAD offered several international artists art/
science and interdisciplinary residencies, including Dr 
Keith Armstrong working with Anita Venter from Qala 
Phelang Tala; French sound artist Julia Drouin with local 
poet ThuthuKani Ndlovo; and the consolidation of the 
first Arts and Health summit managed by MC Roodt and 
supported by the Australian High Commission.The PIAD 
forum was led by Hassan Mahamdalie, with his lecture 
The Creative Case for Diversity: Innovation, Difference and 
the Arts followed by a panel discussion of national and 
international cultural thinkers.

This year we also increased our on-line ticket shop on 
Facebook to drive ticket sales, developed our first app, as 

well as a social media campaign that saw us have twice as 
much engagement of any other festival.

 
To play on the world stage

From July 6-9, more than 100 presenters, producers and 
artists from all over the world attended the inaugural Pan-
African Creative Exchange (PACE). Attendees came from as 
far away as Australia, Belgium, Botswana, Canada, Ghana, 
the Netherlands, Nigeria, Namibia, Lesotho, Senegal, 
Singapore, Zambia, Zimbabwe, Uganda, the UK and the 
US. This event was the first ever three-day provocation 
for the interdisciplinary arts on the continent which 
facilitated discussion on African cultural development and 
representation of African arts internationally. 

In addition, the Vrystaat Literature Festival in three years 
has now established itself as one of the key international 
literary events in the country. The international guests at 
this year’s festival included Goretti Kyomuhendo (Uganda), 
Amory Kapufi (Zambia), Moblessing Size (Zimbabwe), 
Klara du Plessis, Anita Rau Badami, and Lynne Kutsukake 
(Canada), Mira Feticu, Jaap Scholten, Arthur Umbgrove, 
and Frank Westerman (The Netherlands), and Dimitri 
Verhulst (Belgium).

Commissioned international co-productions included 
amongst others the Dutch/Flemish Alpha (Erwin Maas, 
Guy de Lancey, Stef De Paepe and Bram de Goeij) 
which focused on youth development and Australian pvi 
collective’s disobedience rules!, exploring creative civil 
disobedience.   
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PAN-AFRICAN TELEMATIC ART PROJECT
Telematic art challenges the traditional relationship between active viewing 
subjects and passive art objects by creating interactive, behavioural contexts 
for remote aesthetic encounters.1

A s a result of Covid-19, the necessity for social distancing has forced  
many artists and communities to go online to both create and/or access 
art. This has led to a range of new developments and opportunities in a 

highly networked, global environment.

The digital divide between those who have access to data and technology and 

those who don’t, however, has at the same time hindered many creatives, and 

has become a new barrier to overcome. 

The Pan-African Telematic Art Project (PATAP) is a new initiative of the Vrystaat 

Arts Festival through the Pan-African Creative Exchange (PACE), in partnership 

with the Fak’ugesi African Digital Innovation Festival, Ars Electronica, and the 

University of the Free State’s Program for Innovation in Artform Development 

(PIAD). The PATAP offers artists from Africa funding to experiment with new, 

interactive media arts projects, dealing with issues relevant to the continent.

Telematic art in this context refers to art projects that in particular uses  

computer mediated telecommunications networks as its main medium. Work 

can be interdisciplinary, transdisciplinary, cross-genre, community engaged 

and use a combination of low-fi analogue and hi-fi digital mediums. 

The telematic work could include practices such as mixed reality, tactical media, 

digital dramaturgy, virtual reality, augmented reality, moist media, distributed 

authorship, sound art, real-time interaction, game-art, digital writing, transmedia 

and other experimental media art genres.  

The PATAP is generously supported by the Embassy of the Netherlands and  

The Andrew W. Mellon Foundation, through its support towards PIAD.

Applicants who show partnership development with other festivals or 

organisations essential for the delivery of the project will be highly considered. 

Artists based on the  African continent can apply. 

Selection Criteria:

1.  Artistic merit

2.    Calibre of the artists

3.    Viability of the project

4.    Extent to which the project  

 incorporates new telematic  

 art models of engagement

Successful projects would be required to 

discuss preliminary outcomes at the Pan-

African Creative Exchange (PACE) Entangled 

online in August 2020, with presentation 

opportunities of work in progress or 

new work at the Fak’ugesi African Digital 

Innovation Festival (September 2020), Ars 

Electronica and the Vrystaat Arts Festival 

online initiative Snelstroom (October 2020).

Applications close by:  

5pm SAST Friday 20 July 2020. 

Applications not to exceed a total budget of 

R40 000. 

All proposals should be sent as a  

2 page pdf (including a budget) to:

Thuthukani Ndlovu (PACE):  

tk.ndlovu@volksblad.com

Mine Kleynhans (PIAD):  

kleynhansm@ufs.ac.za

PATAP
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https://en.wikipedia.org/wiki/Telematic_art#:~:text=Telematic%20art%20is%20a%20descriptive,contexts%20for%20remote%20aesthetic%20encounters.
https://www.vrystaatkunstefees.co.za/
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https://www.panafricancreativeexchange.co.za/
https://fakugesi.co.za/
https://ars.electronica.art/news/en/
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